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yet it is certainly play in its outer aspect, seen from the
view-point of consciousness, i.e. from the standpoint of
collective judgment. But it is play from inner necessity.
That is the ambiguous quality which clings to everything
creative.
If the play expires in itself without creating anything
durable and living, it is only play; but in the alternative
event it is called creative work. Out of a playful move-
ment of elements, whose associations are not immediately
established, there arise groupings which an observant and
critical intellect can only subsequently appraise. The
creation of something new is not accomplished by the
intellect, but by the play-instinct from inner necessity.
The creative mind plays with the objects it loves.
Hence one can easily regard every creative activity
whose potentialities remain hidden from the many as play.
There are, indeed, very few creative men at whom the
reproach of playing has not been cast. For the man of
genius, and Schiller certainly was this, one is inclined to
approve of this point of view. But he himself wished to
go beyond the exceptional man and his kind, and to reach
the common man, that he too might share that help and
deliverance which the creator from sternest inner necessity
cannot in any case avoid. The possibility of extending
such a point of view to the education of man in general is
not, however, guaranteed as a matter of course ; at least it
would seem not to be.
For a decision of this question we must appeal, as in
all such cases, to the testimony of the history of human
thought. But before doing so we should again realize
from what basis we are attacking the question. We have
seen how Schiller demands a release from the opposites
even to the point of a complete emptying of consciousness,
in which neither sensations, feelings, ideas, nor purposes
play any sort of r61e. The condition thus striven for is

